
 
 
 

Curated by Carmel Wallace & Dianna Gold 
 

This suite of 12 prints is an expression of contemporary Australia as exemplified by life in the City of Melbourne. 

Twelve artists explore the cultural, natural and/or built environment of their city: 
 

Angela Cavalieri 
Bindi Cole 

Carmel Wallace 
Cat Poljski 

Debra Luccio 
Eolo Paul Bottaro 
Heather Shimmen 

Regan Tamanui aka HA! HA! 
Judy Holding 

 Marco Luccio  
Rona Green 

Rone  
 
 

Printed: Melbourne Victoria Australia 2014   Edition: 30 + 3 artist proofs   Print size: 56 x 76 cm 
Presentation box: Irwin & McLaren Bookbinders, Cremorne (Melbourne), with map supplied by Grimshaw Architects 
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• 37°  48ʹ′  S: artists navigate MELBOURNE is an exciting and provocative visual art project exploring the cultural diversity of contemporary 
Australia as exemplified by life in Melbourne. Street-art practices and traditional printmaking techniques are on an equal footing as twelve 
diverse, exceptional Melbourne artists consider the cultural, natural and built environments of their city.  
 

• The twelve 37°  48ʹ′  S: artists navigate MELBOURNE project artists are:                                                                                                     
Angela Cavalieri, Bindi Cole, Carmel Wallace, Cat Poljski, Debra Luccio, Eolo Paul Bottaro, Heather Shimmen, Regan Tamanui aka HA! 
HA! Judy Holding, Marco Luccio, Rona Green, Rone 
 

• A new network of artists whose work collectively presents a unique perspective of life in Melbourne will be established. 
 

• The large format, limited edition suite of prints created by these twelve artists will be previewed in Melbourne before journeying to New York 
where it will join a complementary body of work created by the New York Society of Etchers in response to their city. The resulting dialogue 
will highlight similarities, differences and crosscurrents between the two cities of Melbourne and New York. Exhibitions will follow in other 
cities. 

 
 

37° 48′ S: artists navigate MELBOURNE is a visual art project co-curated by artist, writer and curator, Dr Carmel Wallace, and Dianna Gold, 
an independent curator, arts consultant and former Director of Gallery 101 (a leading gallery in Melbourne from 1989 until 2010).  

 
In 2004, at the invitation of the New York Society of Etchers, Dianna and Carmel co-curated the exhibition Surface Tension: Twenty-One 
Contemporary Australian Printmakers and successfully presented this exhibition at the National Arts Club, Gramercy Park, Manhattan as part  
of a major cultural exchange. Their project was supported by the Australian Government through the Images of Australia Branch, Department of 
Foreign Affairs and Trade. 

 
To commemorate the tenth anniversary of the 2004 project, Carmel and Dianna have again been invited by their New York counterparts to present 
Australian artists in New York in a collaborative, curated exhibition.  

 
37° 48′ S: artists navigate MELBOURNE and its artists and curators will develop broader American and international links as a result of the 
timing of the exhibition: Australia's cultural talent will be promoted not only to New Yorkers, but also to many leading art practitioners from around 
the world who will be in New York for the Print Fair and Print Week.  

 
 

Confirmed events to date for the project are: 
 

1. Exclusive preview of the works in Melbourne, at the Hotel for the Arts - Sofitel Melbourne on Collins (project partner) 13 August 2014,  
  5 - 7pm. to be officially launched by the Rt. Hon. Cr Robert Doyle, Lord Mayor of Melbourne.   
 
2. Exhibition in New York at the National Arts Club, Gramercy Park, Manhattan from the 26 Oct - 8 Nov 2014. Reception 30 Oct 6 -8 pm.  
 Exhibition details included in the program of the IFPDA Print Fair during Print Week, a major celebration of the art of print in New York City. 
 
3.   A full exhibition of 37° 48' S: artists navigate MELBOURNE in Sofi's Lounge, the Sofitel Melbourne's prime exhibition space 1 Feb - 1 Mar ‘15.  

In addition to the formal exhibition opening, a series of 3 ‘Conversations sparked by Art’ is planned, each focusing on a particular aspect of 
Melbourne and led by 3-4 artists and a guest 'conversationalist'. (Dates to be confirmed.) 

 
4. A major exhibition at Galeria Gravura Brasileira in Sao Paulo, a leading print gallery in Brazil, from 3 March to 17 April 2015. 
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ANGELA CAVALIERI    
Lygon Street, 2014 
linocut/screenprint on Somerset Satin White 300gsm paper 
Screen-printing by Douglas Kirwan 
Ovens Street Studios 
Edition: 30 with 3 A/P Size: 55.5 x 76 cm	  

 
 
 
 
 

Lygon Stre e t  
 

I explore the art of writing in visual form where literary, religious and historical narratives eventually manifest as image. 
Lygon Street is based on the building, street and shop signs of one of Melbourne’s most popular and multicultural streets. It runs almost from the centre of the 
city through two major suburbs, Carlton and Brunswick. The journey from one end to other is diverse and has undergone many changes. From Carlton to 
Brunswick, Lygon Street’s layout metamorphoses dramatically with its buildings, scale and its inhabitants. The change occurs almost at The Melbourne 
Cemetery that covers a large portion of the street. The ‘crossroads’ depicted in the print show this division as well appearing as a gravestone head. 
Lygon Street has a historical and personal significance for me. Lygon Street, Carlton, was where the first migrants, mainly of Italian origin, settled during the 
post war years, and set up a social and cultural meeting place with bars, cafes and restaurants. 
The Brunswick end of Lygon Street is now dominated by the new migrants of the last twenty years and people looking for inner-city lifestyles. The older 
migrants are disappearing and the area is undergoing rapid redevelopment in both its architecture and culture. 
Over time I have, observed the various histories and narratives that Lygon Street still holds.   Angela Cavalieri 2014 
 

 
 
Angela Cavalieri studied at the Victorian College of the Arts, Melbourne, Victoria from 1981-1983.  She has since participated in 
numerous exhibitions. Parole Viaggianti: Angela Cavalieri's Travelling Words, curated by Maroondah Art Gallery and LUMA| La Trobe 
University Museum of Art, Melbourne, Victoria, 2011 is her most recent touring survey exhibition.  
 
Cavalieri was awarded a Creative Fellowship at The State Library of Victoria, 2012-13. She exhibited the outcome of her project, Guerra 
e Amore at the State Library of Victoria, 2014.  
 
Cavalieri has been awarded several prizes including the Manly Library Artist Book Award, New South Wales, 2011, The Geelong Print 
Prize Acquisitive Award, Victoria 2009: the Silk Cut Print Award, Victoria 2000 and the Shell Fremantle Print Award, Western 
Australia, 1999. 
 
Recently, she was invited for an Artist-in-residence program at La Scuola Grafica in Venice, Italy in 2015. She has undertaken several 
artist residencies including an Australia Council Overseas Development Grants for Barcelona, Spain, 2010 and The British School at 
Rome, Italy, 2003.  
Her work is held in many collections including The National Gallery of Australia, The National Gallery of Victoria, State Library of 
Victoria, University of Melbourne, State Library of Queensland, Monash University Library, Artbank, Geelong Art Gallery, Deakin 
University Art Collection, Piramidon Contemporary Art Collection, Barcelona and Musees D’art et d’histoire, Geneva



BINDI COLE 
Murrum (Alive) 2014 
Archival digital print on 300gsm cotton rag paper 
Printed by Chris Pennings, JCP Studios, Melbourne  
Edition: 30 with 3 A/P Size: 76 x 56 cm

 
 

Murrum (Alive )  
 

Contemporary Victorian Aboriginal people experience culture and community in a place that no longer looks like 
home. The decimation of culture and language in Victoria is strongly felt, yet the community is thriving. If you were to 
ask any Melbourne suburbanite, you might think there is no Aboriginal community here—there is, it just doesn’t look 
the way the media presents nor does it experience life in the way it used to. As colonization continues to have a major 
impact on this community, every facet of life must change and become contemporary.       Bindi Cole 2014 
 
 
 

 
 
 
 
Listed in 2010 as one of Melbourne's Top Most Influential People, and in 2013 as one of 8 winners of the 
Melbourne Festival Art Trams project, Bindi Cole is an artist who brings a lot of the essence of Melbourne to 
the 37° 48′ S project. In 2009 Bindi won the $25,000 Deadly Art Award, Victorian Indigenous Art Awards and 
was represented at the Hong Kong International Art Fair, Asia One, Hong Kong Convention Centre, Hong Kong 
2012. She had major work in the Melbourne Now exhibition at the National Gallery of Victoria, as well as in the 
19th Sydney Biennale, 2014.   
 
Bindi is represented by Nellie Castan Projects www.nelliecastanprojects.com 
 
 
 
 



CARMEL WALLACE  
The End Of May 2014 
Archival digital print on 300gsm cotton rag paper 
Printed by Roger Stewart, CPL Digital, South Melbourne  
Edition: 30 with 3 A/P Size: 76 x 56 cm

The End o f  May 
 

gusts animate falling plane leaves 
a farewell curlicue dance 

through thinning air 
 

collins street 5pm 
crisp leaves crackle and crunch 

beneath determined feet 
 

melbourne in autumn 
quieter walks on leafy carpet 

softened by rain 
 

and amongst fallen leaves 
other seasons’ ends 

      rest and curl                    Carmel Wallace 2014 
 

 
 
Embracing sculpture, installation, photography and printmaking, Carmel Wallace’s art practice focuses on the advantages of a multi-
disciplinary exploration of place and its ramifications for environmental awareness and ethics.  She gained a PhD in this field from 
Deakin University in 1999, after receiving the Vice-Chancellor’s Prize for the University’s top Honours’ thesis in 1994.  
Complementing her art practice with teaching, writing and curating, Carmel has held lecturing positions at Deakin University and The 
University of the Sunshine Coast. Curatorial projects include two previous exhibitions co-curated with Dianna Gold: Surface Tension, 
a printmaking exchange exhibition shown in New York and Melbourne in 2004; and Anthology, an innovative exhibition of artwork 
and personal collections of selected Gallery 101 artists, in 2008. Carmel has exhibited widely in selected group exhibitions, including the 
Blake and Wynne prizes in Sydney. She has had seventeen solo exhibitions – six of them in Melbourne’s renowned Gallery 101. Her 
experience comprises both international and Australian residencies, including one at SymbioticA, an artistic laboratory at the University 
of WA dedicated to life sciences. Her research there focused on the environment of Lake Clifton and is currently part of the national 
touring exhibition, Adaptation.  
Carmel has also completed numerous public artworks and major projects, including Walk where eight artists walked the 270km Great 
South West Walk track and produced interpretative environmental works for a national touring exhibition; Illuminated by Fire which 
culminated in a sculptural/pyrotechnic installation on the Yarra River at Federation Square; the Stony Rises project developed by 
RMIT Design Research Institute; and One River, a multi-state and territory arts project staged as part of the Centenary of Canberra 
celebrations last year. A recipient of numerous awards, Carmel’s work is held in the National Gallery of Australia and in other major 
public and private collections.  http://carmelwallace.com 



CAT POLJSKI 
Measured Fragment of the City 2014 
multi plate etching & relief print on 300gsm cotton rag paper 
Printed by the artist  
Edition: 30 with 3 A/P Size: 56 x 76 cm 
 

Measured  Fragment  o f  the  Ci ty  
	  

My work explores the constructed world in an attempt to move between the real and the imagined. The individual works are 
spatial experiments, reconstructed, referenced and cross-referenced to provide abstracted viewpoints to question notions of place and 
time.  
‘Utopia is a powerful trope in western culture. In its simplest form, it refers to a better place, a place in which the problems that 
beset our current condition are transcended or resolved. Yet it also means, or at any rate suggests a pun on the ancient Greek words 
for ‘no place’, a place imagined but not realized, the ‘shining on the hill’ that illuminates the limitations of the world in which we 
actually live, the telescope that allows us to grasp the ‘nearest nearness.’   Richard Noble 2009 
 
Images of buildings from Melbourne’s CBD are collated and hand- printed together from four different copper plates that have been 
etched, aquatinted and relief printed, overlaying each other to construct a dialogue between the constructed and imagined world. 
They are an attempt to locate sites where buildings can speak about our past, present and maybe our future. How we morph 
together images from our lives to invent and designate layers of memory and fact, upon which the imagined and real are combined to 
create a more appealing reality.      Cat Poljski 2014 
 

 
 
Cat lives and works in Melbourne, and uses a range of printmaking processes to create imagined cities based 
on the cities that she has lived in and visited. Cat holds a MFA in Fine Arts, Monash University, Melbourne. 
Her international experience includes a number of residencies and exhibitions in New York, and one at Red 
Gate Studio, Beijing China. She has completed a commissioned print for the Print Council of Australia and an 
Irwin Consult Commission in Melbourne. Her work is widely reviewed and collected. 



DEBRA LUCCIO 
Swan Lake in Melbourne 2014 
(Madeleine Eastoe & Kevin Jackson, The Australian Ballet) 
etching on 250gsm BFK Rives paper 
Printed by the artist  
Edition: 30 with 3 A/P Size: 76 x 56cm 
 

Swan Lake in  Melbourne  
 
For me, the City of Melbourne is layered with a history of personal memories.  
 

Performed at the Sidney Myer Music Bowl by the Australian Ballet School, Swan Lake, was the first ballet I had seen and it 
inspired me to draw dancers, now a focus in my artwork. I then traveled to New York and drew the NYC Ballet and the NY 
based Tiffany Mills (contemporary dance) Company. 
 

In this artwork I wanted to convey the feeling I often have when I walk around Melbourne - the undeniable sense of energy, 
movement and involvement – the layers of memory mixed with the layers of history and change - and the performance of the city, as 
though the iconic buildings are part of a stage. 
 
Flinders Street Station bustles with the crowd I would join in awe as a teenager, and it is the first commission I painted as an 
artist. Melbourne’s Art Centre Spire sits beside the National Gallery of Victoria, the State Theatre and The Australian Ballet 
studios. I am a regular visitor to her skirt. The MCG houses performances of it’s own with ‘footy’ fans and cricket enthusiasts, 
flooding the city with colour before and after the games.     Debra Luccio 2014 
 
 

 
 

 
Debra has been working with The Australian Ballet since 2011 after making images of dance companies 
internationally, including the New York City Ballet. Debra was awarded the prestigious CPM National Print 
Award in 2009 and has been short listed for many awards including the 2012 Shirley Hannan $50,000 National 
Portrait Prize. Her work is represented in collections including New York Public Library, Charles Sturt 
University and Tweed River Art Gallery. 

 



EOLO PAUL BOTTARO 
ACDC  2014 
lithograph on 250gsm cotton rag paper 
Printed by Peter Lancaster at Lancaster Press 
Edition: 30 with 3 A/P Size: 76 x 56cm 
 

My Melbourne  – a  c i t y s cape  t i t l ed  ACDC 
	  
In the words of iconic Australian band ACDC, it truly is a ‘long way to the top if you want to rock and roll.’ 
 
The view of Melbourne depicted is one that most art student graduates and art buffs are familiar with. The area is a creative hub 
for contemporary art, with ACCA (the Australian Centre for Contemporary Art) the Malthouse Theatre and the Victorian 
College of the Arts where I studied, all located within close proximity of each other. It’s a view of a changing city, a city growing 
into its own cultural identity. This is reflected metaphorically by the sculpture Vault by Ron Robertson Swann, which is more 
commonly known as the Yellow Peril. Now restored to a prime position, it was once discarded on the outskirts of the city, 
misunderstood, unloved. The city develops and outlooks change.  
 
Yet what lies beneath this gleaming cultural metropolis is one of the many new arteries connecting Melbourne’s urban sprawl. The 
Burnley Tunnel’s snorkel stands tall, also reminiscent of a modern artwork. As the motorcycle gang that makes reference to 
Melbourne’s bikie underbelly, rides into the bowels of the city, the modern symbol of the free world, the face of Liberty herself 
makes its journey out. Prompting another ACDC inspired question, are we on the ‘highway to hell’?  Eolo Paul Bottaro 2014 

 

 
 

 
Born in Melbourne and a graduate of the Victorian College of the Arts, Paul has undertaken many interesting 
commissions, including a five-month restoration of a church in Sicily where he utilized his skills in fresco 
painting. He is the recipient of numerous art awards such as the 2008 City of Darebin Art Prize, 2012 
Nillumbik Prize, and the 2012 Mornington Peninsula Works on Paper People's Choice Award. Last year he 
was selected as a finalist in the Fleurieu Prize for landscape, and the Banyule Works on Paper Prize. Paul has 
worked with Master Printer Peter Lancaster to create a lithographic print for the 37° 48’ S project.  

Paul is represented by James Makin Gallery www.jamesmakingallery.com.au 



REGAN TAMANUI aka HA! HA! 
'A friend is, as it were, a second self'. - Cicero 2014 
spray paint on paper: 149 stenciled layers 
Edition: 30 with 3 A/P Size: 76 x 56cm 
 

'A fr i end i s ,  as  i t  were ,  a  s e cond s e l f ' .  -  Cic ero  

In this print that is named after a quote by Roman philosopher and politician Cicero, I celebrate the unending friendships within 
this beautiful city of Melbourne. Friendships are an important part of who we are. Friends can pick us up when we are down, help 
out when work needs to be done, provide companionship.  

I celebrate my friends and friendships with this print. 

The juxtaposition of the footy player is an identification of Melbourne:  a trademark of this fine city where friends and family 
partake in this sacred ritual. Footy brings together friends to help celebrate the highs and lows of this great city. 

My stenciling technique is not made what so ever with any photo editing software, but by eye. This is recognizable as a unique 
HA! HA! style which sets me apart from other stencil artists. Each print consists of 149 stenciled-layers, added over a period of 2 
weeks to create the 33 prints in this series.    Regan Tamanui aka HA! HA! 2014 
 
 

 
 
 

Hailed as one of the 50 most influential street artists of all time, Regan Tamanui, better known as street artist 
HA! HA!, is one of the key players in the stencil art movement in Australia.	  	  
http://www.complex.com/art-design/2013/10/famous-street-artists/ha-ha   
Regan was one of the earliest active and most prolific Melbourne stencil artists - he has been a stencil 
practitioner for over a decade.  
His work explores the archetypes of mass media within popular culture, and is in many significant collections 
including the National Gallery of Australia, State Library of Victoria and Artbank.    

 
 



HEATHER SHIMMEN 
Keep Calm and be Scandalous! 2014 
Linocut on 300gsm cotton rag paper & organza 
Printed by the artist  
Edition: 30 with 3 A/P Size: 76 x 56cm 

 
Keep Calm and be  Scandalous !  

 
My work is eclectic in nature and often takes the form of the linocut. As an avid collector I play with combinations of both the 
human and animal / insect world discovered in all manner of places, from perhaps the library or sometimes the real creature is 
discovered under a log in a bush setting. 
 
Currently the themes have been initiated by true but often preposterous tales originating from the Australian bush or sometimes an 
urban myth or legend. The resulting stories translate as a series of portraits, cameos that evoke the past and hint at a possible 
future. Distortion and refraction within the images are but part of a continued exploration of relationships and interrelationships 
between the female form/s and the world. Responses to this world - of the unpleasant but often minuscule living being - are one of 
an innate but irrational fear. These women protagonists do not live in a cocooned place separated from this uncomfortable domain 
but are intertwined around and within it. They are extraordinary creatures. 
 
The subject in exploration is Lola Montez whose story intersects with a 19th Century Melbourne. It is one of altered identities, 
flamboyance, affairs of the heart, histrionics all culminating in alleged erotic spider dances and other activities. 
           Heather Shimmen 2014 
 

 
 

Heather has been in over 300 group exhibitions and is in 60 public and private collections in Australia and 
overseas. She is a highly regarded printmaker, winning the Silk Cut Grand Prize Acquisitive Award 2000, the 
Geelong Gallery Print Prize (acquired) 2003 and the Burnie Print Prize (acquired) 2009. She holds a BA Fine 
Art (painting) from RMIT and was recently an artist in residence there in 2011.                                       
Heather is represented by Australian Galleries www.australiangalleries.com.au 



JUDY HOLDING 
Edinburgh Gardens – North Fitzroy 2014 
Silkscreen on 300gsm Magnani paper 
Printed Basil Hall Editions, Braidwood  
Edition: 30 with 3 A/P Size: 76 x 56cm 

 
Edinburgh Gardens  – North Fi tzroy  

 
This work refers to a Park near my home that I see everyday. It is an oasis of calm and green in an increasingly frantic city and is 
used by thousand of people to relax, play sports, walk their animals and celebrate special occasions. It is a haven for native 
animals and birds and is on land owned by the First Australians though it is named after British Royalty ...a situation that 
exists in so much of our country. 
It is these issues as well as the layering of the natural and animal forms that I am addressing in this work. 

       Judy Holding June 2014 
 

 
Judy Holding is an accomplished Melbourne-based artist with 29 solo exhibitions and over 100 group shows throughout 
Australia to her credit. She has also exhibited internationally at the Australian Embassy in Paris; at the Monash University 
Centre in Prato, Italy; and as Artist-in-Residence at Kathmandu Contemporary Art Space in Nepal in 2012. Residencies 
also include the Victorian Tapestry Workshop (2011) and Bundanon, Nowra NSW (1997) 
In 2004 Judy was a selected finalist in the Montalto Sculpture Prize and the Swan Hill Print and Drawing Award. She won 
the 2009 Banyule Works on Paper Award, and has been a finalist for numerous others, including the C.P.M.National 
Print Award and the Geelong Gallery Acquisitive Print Award. In 2011 she was a feature artist in Figuring the Earth at 
Castlemaine State Festival with new sculptures, and in 2012 she completed a major sculpture commission for Latrobe 
University, Bendigo.  
Judy is represented in public and private collections throughout Australia. 



MARCO LUCCIO 
Swanston Street Walk 2014 
Etching on 250gsm BFK Rives paper 
Printed by the artist  
Edition: 30 with 3 A/P Size: 76 x 56cm 

Swanston Str e e t  Walk 
 

Swanston Street has been the geographical centre of Melbourne since Surveyor Robert Hoddle developed his original plans for the 
city in 1837. For me, it's an inspiring mix of diversity in its architecture, people, retail outlets and culture. 
 
Often my work has focused on the built environment of Melbourne and featured images from Swanston Street. This etching was 
inspired by the people I have watched on Swanston Street during my walks over the years on my way to teaching at the National 
Gallery of Victoria. Sometimes what is seen is striking to the senses: A man walks past, dressed very dapper, carrying a 
newspaper, the financial times perhaps. Later that evening, the same man is seen using his newspaper as a blanket. 
 

Here the city almost appears to be falling over itself as an eclectic mix of people. It's a performance - a game. 
 
Melbourne, like any city, offers its inhabitants the potential of success, whatever that may be. There is danger too. Many say 
Swanson Street is a place they avoid. Why? Does it tap into a basic human fragility that is just too confronting? To me, it's the 
thing that attracts me to places such as New York and makes Swanston Street a snapshot of the city at its most interesting.                                                                                                                           
                                                                                                                                             Marco Luccio 2014 
 

 
 
Marco Luccio is an award-winning artist whose work is represented in over 24 major public collections 
both nationally and internationally, including the New York Public Library, the Museum of the City of 
New York, the New York Historical Society and the National Gallery of Australia. He recently 
collaborated with award-winning author John Hughes to create the acclaimed book, The Garden of 
Sorrows (2013) which features 60 of Marco's etchings. 



RONA GREEN 
The Submission Magician 2014 
Linocut & hand colouring on 300gsm Somerset satin white paper 
Printed by the artist  
Edition: 30 with 3 A/P Size: 76 x 56cm 
 
 

The Submiss ion  Magi c ian  

The pictures I make explore use of the figure as a vehicle for narrative. I’m especially interested in how identity is expressed via the 
body; physical appearance and the ways it can be altered; the skin and its potential to be the stem point for transformation. 
 
Use of tattoo as a motif is fired by its capacity to tell a story – it can convey information about origin, affiliation, status and 
proclivities. Tattoos can speak to (or be read by) anyone on some level which makes them an exciting device for transmitting ideas. 
 
The hybrid creatures I create are loners, misfits and outcasts who bear the marks and scars of past experience. Through them I 
celebrate individuality, idiosyncrasy and difference. 
 

For this work titled ‘The Submission Magician’, I’ve used my neighbour's dog Chase as a model. He has stacks of charm and is 
quite an escape artist. His visage has been imbued with references to ockerism giving him the flavour particular to our patch in 
Melbourne. 

Rona Green 2014 
 
 

 

 

Rona Green lives and works in Melbourne and is well known for her pictures of peculiar characters. She has 
received many accolades for her printmaking such as the Geelong Print Prize, the Swan Hill Print Acquisitive 
Award, and the Silk Cut Award Grand Prize. She has a Master of Fine Art from Monash University and is 
presently a lecturer in printmaking in the School of Media and Communication at RMIT, Melbourne.  

Rona is represented by Australian Galleries www.australiangalleries.com.au 

 



RONE 
Collins Street 2014 
lithograph on 250gsm cotton rag paper 
Printed by Peter Lancaster at Lancaster Press 
Edition: 30 with 3 A/P Size: 76 x 56cm 

Col l ins  Str e e t  
 

In creating this image for 37° 48ʹ′ S: artists navigate MELBOURNE, I worked for the first time with master printmaker Peter 
Lancaster. The resulting lithograph is based on a photo taken by Tony Owczarek of a view of my nine-storey mural L’Inconnue 
De La Rue from level 35 of the Sofitel Melbourne On Collins. After painting one of the largest works in Australia it was quite 
humbling to realize from afar that it just becomes another face lost in the city.            Rone 2014 
 

 

Famous for his sumptuous paintings of glamorous women, in particular an often recurring image of his so-
called Jane Doe, Rone’s work attempts to locate the friction point between beauty and decay, the lavish and 
despoiled, creating an iconic form of urban art with a strongly emotional bent. 
 

A key individual in the Melbourne street art scene, Rone’s images have not only appeared all over his adopted 
city but have increasingly began to appear all around the world too - his trademark figures, his heroic, alluring, 
cinematic icons manifesting themselves in ever larger, more elaborate and emotive forms.  
 

Rone’s work has swiftly become an unmistakable part of the Melburnian cityscape. Using their “calming 
beauty”, their innate contrast to the walls that they grace, they fuse dirt with decorativeness to form an 
ephemeral elegance, a transient beauty amidst the chaos of the street. 
 

Rone is represented by the following galleries: Opera Gallery, New York; White Walls Gallery; San Francisco, 
USA; Stolen Space, London, UK; Rosenbaum Contemporary, Miami, USA; and Retrospect Gallery, Byron 
Bay, Australia. He was an exhibiting artist at the last Art Miami. 
www.r-o-n-e.com   www.instagram.com/r_o_n_e   www.everfreshstudio.com 


